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The Holocaust’s American Victims

TV PREVIEW, From C1

sent to a slave labor camp, a satel-
lite of Buchenwald in the litile
German town of Berga. There,
side-by-side with incarcerated Eu-
ropean Jews, they were beaten,
starved and in many cases worked
to death.

Tonight at 8 on Channels 26
and 22, their haunting, terrible
story is told in “Berga: Soldiers of
Another War,” the last film of the
great Washington documentarian
Charles Guggenheim, who died
last October at age 78, just as he
finished work on it.

Guggenheim had been haunted
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i dnn‘t think anyone who sees it will ever forget it.
: ~Pavid McCullough

"

Premieres tonight at 8pm on WETA TV 26.

WETA

TV 26

for 50 years by the story, because
many of those sent to Berga had
been members of his own unit, the
106th Infantry Division. Had he
not been left behind in the States
with a life-threatening infection
when the unit shipped out, Gug-
genheim realized, he might well
have been part of this uniquely
American aspect of the Holocaust.

“This film will hit you right in
the gut,” Guggenheim said in an
interview just before he died, and
he was right. Of all his documen-
taries on key episodes of the
American experience—he re-
ceived Oscars for “Nine From Lit-
tle Rock,” “Robert Kennedy Re-
membered,” “The Johnstown
Flood” and “A Time for Justice”—
“Berga” may be his most un-
forgettable, and certainly his most

personal film.
“An emotional steamroller of an
experience,” historian David

McCullough called it.. “I dont
think anyone who sees it will ever
forget it.”

In more than two years of re-
search, Guggenheim and his
daughter Grace, who produced
the film, interviewed 124 Berga
survivors and other witnesses,
and shot footage on location in
the former East Germany.

“It’s clear to me that the core
spirit of these guys is what drove
Charles to do the film,” Grace
Guggenheim said  yesterday.
“They opened up to him with sto-
ries that had been locked inside
them all these years, It was cathar-
tic. Charles felt a moral obligation
to tell the story, for his fellow in-
fantrymen and for his country.”

In the film, you see them—one
after another—old men telling
their story in cadences at once
simple and heartbreakingly elo-
quent. “The older fellows who had
families survived,” says Milton
Stolon. “The 18- and 19-yéar-old
boys went quickly. I knew I had a
family at home. [ wanted to live. I
just wanted to live.”

And these, from the liberation
sequence:

Sanford Lubinsky: “It got quiet.
And then we hear that firing start
up again.”

Edward Slotkin: “And we look
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The train station where the
American prisoners arrived.

out the front. .

Leo Zaccaria: “And up the road

comes this tank. American tank.”

Lubinsky: “When I saw that
American flag coming down that
road, nothing looked so beautiful
in all our born days. That Amer-
ican flag, our flag, sure:looked
beautiful. It's a very beautiful
thing when you haven't seen it for
a long while. It’s a beauty!”

A couple of weeks ago, when
Lubinsky was in Washington for a
preview of the film, he said:
“There were things that happened
to us that Charlie didn’t put in the
film because he wanted to keep it
clean. We were starving and the
guards would throw potato peels
into the latrines, and guys would
jump in and eat them—and. it
killed them. I was down to 87
pounds when we were liberated.”

Guggenheim was suffering
through the final stages of pancre-
atic cancer as he finished editing
the film in his Georgetown stu-
dios, and as his body wasted away
he felt in his suffering a kinship
with his former comrades-m-
arms.

“Does it occur to you,” McCul-
lough asked him in an interview
just before his death, “that maybe
you were spared to make thib
film?” :

“Well,” Guggenheim answered,
“I felt a deep obligation more after
I met the {survivors] than I did be-
fore. . .. Isaid, ‘I owe them some-
thing.””

And so do we all.



