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Oprah Winfrey with Tom Cruise in Colorado
for Part 1 of a mostly sit-down interview.

. Sofa, So Good:
Tom Cruise’s
Mission: Oprah

“ never stop learning,” Tom Cruise
boasted proudly from his corner of
the couch, and Oprah Winfrey

beumedbackathmfmmhers Together
again on “The Oprah Winfrey Show” (but
this time on Cruise’s couch) for their first.
powwow since Cruise made like a jumping
Jack three years ago, the two superstars put
their heads together and tried to effect a
little Cruise control.

Smee leaping about on Winﬁey’s studio

Cruise schmooze
ustymtudamez tapedina
studio, airs M
Amvlnganhemavlesmfsmmnmnwp
mansion near Telluride, Colo., Winfrey:
gaped at the postcard views and gushed, ‘I
want to weep, it's so beautiful.”

See SHALES, C7, Col. 1

‘GUGGENHEI PRODUCTIONS

Charles Guggenheim’s political ads for Robert
F. Kennedy’s 1968 primary run were hugely
influential in an evolving field.

Forty Years On,
RFK Ad Maker
Still Frames

The Campaigns

ANy Hornapay
Washington Post Staff Writer

It’s a historic year in American politics,
and during a pivotal Democratic primary in
Indiana, a television ad shows the candidate

ing casually but forcefully within a
scrum of farmers. Other spots feature similar
conversations — spiked with talking points
on crime, jobs and agricultural policy — set
in a roomful of schoolchildren, perhaps, or a
group of he sipping coffee.

It’s not Barack Obama or Hillary Clinton
visiting the stations of the mmpaign-media
cross: It's Robert F. Kennedy in the first pri-
‘mary of his 1968 run for the presidency. Pro-
duced by Washington-based filmmaker
Charles Guggenheim, the TV spots were
‘made on the fly, just weeks after Kennedy an-
nounced his candidacy. Guggenheim created
someoftheadsﬁomfboh@hehadalready
shot for Kennedy’s 1964 senatorial campaign,
as well as stump speeches featuring the candi-
date’s soaring oratorical skills.

See GUGGENHEIM, (7, Col. 1
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Window on the World

At the New York Botanical Garden, the view of his English gar

PHOTOS BY HELAYNE SEDMAN FOR THE WASHIGTON POST

In New York,
Replanting
Darwin’s
Fertile Ground
For Thought

Aprian Hiceins
Washington Post Staff Writer

NEW YORK
nter the New York Botanical
Garden’s Haupt Conservatory
andyouwlllseeaprettyevom

springlike from outside it, but if you go be-

hmd'hesetandlookoutﬁ'omawmdaw
one

oimnocenoetosomeﬂnngooﬁnmﬂynn—

portant. This is the

view, more or less, that

It was in the garden
that he cemented his
theory of evolution.
Through close obser-
vation and imaginat ﬁl\;e

e

experiments,

looked long and hard

into flowers, which is

to say, the sex hfe of
plants, and

sh-ated'.hatdnesewun— Red corn poppies
drous machines  bloom in the “Down
changed over time to  House” garden.

and

each species. Here, Darwin dis-
covered “the notion that the flower is the

organ of evolution,” David Kohn says.
Kohn, 67, is a Darwin scholar and cura-
toro[ a multifaceted exhibition at the bo-
‘which runs through July
20. He}wpwﬂwsbnwwﬂlchangeo«xun—
derstanding of Darwin as a scientist, that

our view of him will, well, evolve.

Inhlszl)s,Da.rmnponderedlheong)n
of species while on the five-year expedi-

species of finches. But it was not geology
nromldnologythatdehedbatwm
sonal scientific journey as much as hls
abiding interest in unlocking the secrets
of his garden in Kent, on the southern
fringe of London.

In the lean-to greenhouses he built, in
wife Emma’s flower garden and in out-

inspire

's work

on plant reproduction and the evolution of species has been reproduced in patient detail.

See EXHIBIT, C12, Col. 1

Nats Could Use Some Deszgnated Sitters in Those Pricey Seats

By Paur. Farun
Washington Post Staff Writer

Down here, in the royalty seats at Nationals Park,
you're close enough to see the muscles flexing on slugger
‘Wily Mo Pena’s cordwood forearms. Down here, you're
close enough to hear the pop that a 93-mph fastball
‘makes when it slams into  catcher’s mitt. There’s even
smell down here. Eaudu'[\xrt anyune?_

sponsored name), in fact, some of the fans are closer to
the batter’s box than the pitcher is.

Sohaweomehardlyanwnematmgdownhme?

The question has been kicked around ever since the
Nationals opened their sparkling new ballpark on the
Anacostia to a full house a little more than a month ago.
In that time, the team has sold tickets for roughly 75 per-
cent of the seats for a given game. Except, typically, in the
section that holds the best seats in the house.

See SEATS, (2, Col. 1
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almost nonexistent,” Mankiewicz

°
J recalls of Indiana in 1968.)
ummaeer s renas ey w0 i
hews to the same formula, packag-
ing still images of the candidate
o with “ordi people,”
r m e kids and blue-collar workers as part
of a bland mix of arc.hm] images,
on-
o ke screen graphics. His newest ad,
“Pennies,” is yet another generic re-
n 0 l lca sponse to yet another generic attack
ad from Clinton.
But if the Obama campaign, like
GUGGENHEIM, From C1 little tiny tin pieces that say Kenne- Clinton’s, has created its share of ba-
——————————  dy’ and go over your lapel on the nal elaborations on Guggenheim's
But the most compelling pieces McAndthatmthemmp&gn seminal work, it also suggests a re-
featured Kennedy — always dressed  Guggenheim, who had perfected the turn reinvention of some of
in a suit and tie, with that famous un- anolﬂlehalihourlmmphxcalﬁlm s cardi
ruly shock of hair and brooding eyes  in campaigns for Adlai Stevenson, The “Yes We Can” video made by
— by turns challenging and charm-  former California goy musician WilLLAm that went viral
ing the farmers, factory Kennedy and others, left for in February not only marks a return
women and even Indiana shortly thereafter. to taneity after years of careful-
that Guggenheim and his team had "Wesald,'Wewanthlmmﬁmrd: Iy manipulated political communica-
hastily assembled for a series of nary fol tions, but also
what were meant to look like off-the- t.hemimmaldimcﬁonsGuggenhe:m same kind of emotional impact a can-
cuff encounters. . Although was ! didate can have on his followers that
To watch Guggenheim’s ads four  routinely greeted by adoring crowds (SUSSHAEN FONCINES Guggeuhennupmredmlndmmm
decades later, it's possible to see the he went, in Indiana he Clockwise from top: A TV spot for Robert F. Kennedy’s 1968 primary run, an Obama campaign video called “Join,” and years ago. (It also resuscitated the
creaurm, oshnl‘ealhme of the faced not only McCarthy’s popu- lumuﬁm“mm"lnmwwmﬂhmwmm ﬂupedmmmnlmhaﬁ.m art of political oratory, reminiscent
advertising —  larityon dHum-  Obama's and Clin show his of those mrring Kennedy stump ap-
ﬂmdﬂnenfsafstylethxtareahﬂew ite 's pearances, in a vibrant and revolu-
denttoday,atahnwwhenemexg)ng support of the state party machine, tionary way.) What's more, activists
technologies and political passion Indiana voters, described are harnessing technology to sub-
aremetpnga@untomvulnhom adviser (and native Hoo- vert the official campaign narratives
political communications. sier) John Bartlow Martin as “phleg- or successfully changing their focus,
Filmed with the lightweight cam-  matic, skeptical [and] hard to from catching Hillary Clinton strug-
erasandsmmdeqmprmtﬂlatwm move.” What’s more, he had to over- gling with a convenience store coffee
reinventing documentary cinema in  come the lingering perception of madnne to uploadmg the sermons
the 1960s, the Kennedy adsareacu-  him by some observers as ruthless Rev Jeremiah Wright on You-
rious blend of the staged and the  and opportunistic.
spontaneous, the crude and the so- Armed with a 16mm camera and And there are signs that technol-
phisticated. With minimal narration pomb]e Nagra sound recorder, and P ogy might be bringing the art of po-
and 3 mesmerzing pubi figue at a cinema verite technique iText HOPE to 62262 litical communications full circle. In
their center, the ads beam from that would become one of his signa- THEOBRMACWAAGN  an era when the idea of watching a
crucial point in ancient pohtmllns‘ tures, Guggenheim filmed Kennedy E half-hour biography or a five-minute
tory, before the ascendancy of televi- ~ with small groups of 0, eignaidand welfare reforminafirm, that was still defining itself. “Char-  hired Charles to malw ads for his  ad seems impossibly quaint, the Web
sion, polls and focus groups, but  while clearly not hostile, weren't shy  even confrontational tone that today  lie’s stuff cut to the character of can- is making
pmsedonﬁlewrywspofﬁlemedu tough questions, at  would be unheard-of. “T've seen chil-  didates,” says Richard Parker, a bi- Forty years later, mtheﬁmlngh- andharﬂlemndldntesmi\lllAsai
lture they would come to define. least by today’s softball standards. ~ dren here in the United Statesstarv-  ographer of Kennedy con stakes Indiana primary since Kenne-  this writing, YouTube has registered
nespoesreﬂectdlemshed.aL “Mr. Kennedy, do you think  4ng,” he says at one point. “Young  John Kenneth Galbraith. He notes  dy’s run, the ads that Hillary Clinton ~ more than 4 million hits on Obama’s
most chaotic nature of a campaign youmnb@ntNixoninthemtenﬂn— children, starving to death.” that in some quarters Kennedy was andBanckObﬁmaarenmningbw “A MmPeﬁmUmon speech in
that almost didn't happen. After an  diana?” one woman asks skeptically, ‘The resulting ads — which range shl] considered his brother’s enforc- March 18. It lasts 37
agomzmg period of indecision, Ken-  prompting the candidate to answer  in length from 30 and609econdsm the tough former attorney gener-  torted, influence. In a spot m]led minutes 10 seconds; presumably
ﬁnallyannnrunced}mmnd:- with a laugh, “Well, I know Presi- five minutes — alwhohadauthmdwuetapsul “Dreams,” for example, Clinton can moret.hanafewvwwers we taken

President Lyndon B. Johnson nar-

dent Kennedy had some trouble
with that.”

rowly won the New Hampshire pri- Using one camera (someﬁm&s
mary. By May 7, the date of the Indj-  two), Guggenheim made sure

ana primary, Johnson had dropped mphlrenmlﬂpleangjesontheundl—
out and Kennedy had Eu- date as he
geneMd:arthywwhatwmﬂdbea thmg{mmmbanvmlcneetopuverty
bitter (and tragically brief) ba in Appalachia, and also the facial ex-

control of the Democratic Party
(Hubert Humphrey entered the race
too late to qualify for the Indiana pri-
mary.)

The day after Kennedy an-
nounced his cznd:dacy recalls for-
mer press secretary Frank Mankiew-
icz, “Steve Smith, his brother- m—lzw
[and campaign manager],
around and threw a handilll of f.hose

pressions of reactions of his in-

terlocutors. One can sense a group
of diffident Indiana farmers being
disarmed while, as a cow moos in
the background, Kennedy cracks
that ‘Tm doing a tremendous

records not only of Kennedy’s as-  Martin Luther King Jr., had vacillat-  be seen walking through a field with  the time to watch it all the way
frank political rheumc. ed on his opposition to the Vietnam  a farmer, then with a motherandher  through. Forty years after Charles
but of his evolving emotional con-  Warand who, in the opinionof many ~ young daughter, then in a factory. ~ Guggenheim created the language
nection with voters. They alsoprove  Democrats, had let McCarthy do his Butunhke(}uggenhemsadsf&w of political advertising, it’s being re-
thatevmmthcdayswelookhndmn dirty work before jumping into the similar  settings, invented, again with the aid of an un-
with nostalgia for their purity, lines  race. “The whole point of Guggen- doesn‘t document what Clinton said ~ usually charismatic candidate and
could be crossed: The ad eatunng heim doing those ads was to break  in those situations, or her inter- new,mmbletechnnloy’[’hemdml
children, presumably at schoolinIn-  through that narrative,” Parker sug-  action with her audience. Rather, in  twist is that this time, the message-
diana, was filmed on a Saturday gests'[hsxsﬂlemmpa@thatre- a form of symbolic shorthand, the  meisters and media-makers are like-
morning in Northwest Washington, makes Bobby Kennedy and in some  producers reduce what in 1968 were  ly to be the voters themselves.
and features a young John Harwood nse, Guggenheim is capturing the  surprisis ing and substan-
(who now covers politics for the Icrrmahonomlemanasnhappens tive scenes to a series of single, virtu-
New York Times and CNBC), whose  (For his wouldgo ally i shots. Mise-en- ON WASHINGTONPOST.COM
father, Richard, was covering the on to win three Oscars for documen-  scene has become montage in a po- Watch a selection of ads
raoe for ’['he Waahmg‘ton Post. taries on a range of subjects; in 2007  litical media culture that hasbecome ~ made for Robert Kennedy by
txndmg such Iibemes, his son Davls won another one for i ingh d, ket- i Charles
“An .” The film  searched and (‘Is i
hugely mﬂumal within an mdumy starred Al Gore, whose father had hard to believe, but our polling was ~ com/style.

Tom & Oprah, Reunited on the Couch

SHALES, From C1

She hugged Katie and Tom in the mudroom — where
a pair of personalized moccasins awaited Winfrey’s
arrival— and then got a tour of the woodsy house
from Cruise, Holmes quickly making herself scarce.
She and Cruise had made a point of holding hands,
however, while on-camera together.

‘When Cruise showed Winfrey a collection of his
movie scripts handsomely bound in leather, Winfrey
exclaimed, “This is the coolest thing!” When he
showed Winfrey his daughter Suri’s miniature office,
Winfrey shouted, “Oh, my God” and “Oh, that is
perfect, Tom.” Thnlled to pieces by the family
kitchen, Winfrey said, “Oh, Ilove a great kitchen'
and “It’s so normal! It's so kitchen-like!”

The tour eventually over, Tom & Oprah took to the
couch for questions about Cruise’s behavior, starting
wg“éh 0:;!5}13( Winfrey solemnly called “the sofa incident”
o A

“Iwas like, ‘Wow, what was that?’” Winfrey
recalled. “If you could take it back,” she asked Cruise,
“would you still jump on the sofa?”

Cruise said, “It was a moment and it was real” and
“Ijust felt that way. . . . That was just how I felt.”

apparently the answer is yes.

Cruise tried teasing Wmfrey “You were egging me
on,” he said. “You were egging me on. . . . You were
egging me on.”

Finally he said that what he was feeling that day
was hard to put into words, lhoug‘h that seems true of
almost every feeling he has. “I can’t even articulate
it,” he said. “It’s something I just can’t articulate.”

‘Winfrey hmughl up other shenanigans Cruise has
perpetrated in recent years, like offering unsolicited
medical and psychiatric opinions on the “Today”
show about postpartum depression to Brooke Shields
and advising her to follow the dictates of Scientology,
to which Cruise subscribes.

“What happened to you in that interview?” asked
Winfrey, who then offered up a potential excuse.

“Had you had enough sleep?” Said Cruise: “I was
pressed.” Of his drum-banging on behalf of his
church, Cruise said, “I'm not trying to tell anyone
how they should lead their life,” adding that
ﬁentologists don’t do that because “we’re here to

elp.”

But Cruise’s troubles continued. The paparazzi
who stalked the actor night and day were becoming
more brazen, especially as rumors circulated that the
Cruises were about to begin a family. Poor Tom, said
Winfrey: “It was really like being hunted like a dog.”

She sand the rumors spun mto somethmg

” and Cruise i added,
“Unimaginable, really.”

After someone at a doctor’s office leaked the
results of his wife’s pregnancy test to “the media,”
Cruise decided to set up a better defense. He bought
a sonogram machine and talked Holmes’s doctor into
coming to their house. An unauthorized biography of
Cruise, Winfrey said, implied that little Suri wasn’t
even really Cruise’s child, while mean old
gossipmongers made such nasty cracks as comparing
the newborn child to “Rosemary’s Baby.” Even
nastier wisecrackers spread rumors that the baby was
“deformed.”

Through this recitation of misfortunes, Cruise
maintained his composure; in fact, he usually

managed to flash his somewhat mghmansh grin no
matter how discomforting the memories.

Strangely, though, anrey didn’t really grill
Cruise on the biggest crisis of all: Fed up with
Cruise’s cuckoo behavior, Viacom CEO Sumner
Redstone, well-known crotchety billionaire, “fired”
Cruise by ending the relationship between the actor’s
production company and Paramount Pictures, one of
Viacom’s media properties.

“His recent condm:t hss not been acceptable to

” Red: witha

stralght face, though coming up with a definition of
Conduct Unbecoming a Movie Star would be the
neatest trick of the week. Winfrey didn’t mention
this, nor the fact that public displeasure with Cruise’s
obnoxiousness resulted in a lower box office take
than expected for “Mission: Impossible III,” Cruise’s
latest action thriller.

Said Redstone of his own wife’s attitude toward
Cruise: “Paula, like women everywhere, had come to
hate him.” Cruise, meanwhile, didn’t mention
Redstone or Paramount during the interview. He was
seen earlier this year having lunch with Redstone in
the Polo Lounge of the Beverly Hills Hotel, sparking
rumors of a reconciliation — and perhaps of a
“Mission Impossible: IV.”

Maybe Winfrey will get into this kind of thing
during the second part of what is auspiciously billed
as “The Tom Cruise Interview.” Part 1 was really
devoted more to personal, warm, cute-puppy stuff —
as when the subject turned to Suri, who was off
somewhere sleeping.

- “Let’s talk about that baby girl of yours,” said

infrey.
“She really is just magic,” said Cruise.

“Magical is a great way to explain it,” Winfrey said
a little later. But Cruise had another way: “There are
‘moments of real joy. Yeah, joy. She’s just [pause] joy,”
he said, searching for the right word. He told a long
story about dressing up as Santa Claus one Christmas
and appearing at the front door. When he got to the
punch line, he sounded like any other proud papa
anywhere in the world: “And Suri looks at me and
she says, ‘No, Dah-Dah’l” Cruise said, exploding in

laughter.
He thought that was easily the cutest, funniest,
sweetest little old thing in the world, or so it

appeared.

Earlier, Winfrey had announced an urgent need to
“pee” as a way of breaking for a commercial. Near the
end of the hour, she stuck a bare foot into the camera
lens to demonstrate how “comfortable” she felt even
though, she told Cruise, “I swear, driving up here, my

eart started palpitating — and it wasn’t the
altitude.” Oh, come on, Oprah; are you saying you
were just all a-flutter about confrcmtmg ‘Tom Cruise
again? Give me a break. Better yet, give me $20
million; you'll never miss it.

When last seen, Winfrey was zooming off into
snowy woods on the back of Cruise’s snowmobile,
the actor handlmg the driving. “You've gotten to live
your dream,” she’d told Cruise earlier. “You've gotten
to live your dream.” Looking again at the vastness of
the vista, she misted up and turned to Cruise.

“I wish for you the peace that this mountain can
bring,” Winfrey said. “I wish this for you. I really do.”
She seemed to be waiting for a heavenly choir to sing
the words she’d just spoken, but none showed up.
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